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Look Up Look Out Photo Exhibition
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www.shanx.co.uk



I was born and raised in the harbour town of Larne, near Belfast in Northern Ireland.  I have a Masters in French Language and Culture from the University of Glasgow and currently live, work and study in Trondheim.

I first became interested in photography in the summer of 2005 while living in La Ville Rose - Toulouse, France as part of my studies.  This was a period of blissfully naive happy snapping with a 1950's antique Braun Paxette 35mm and some black and white film.  With no job and the beautiful southern France summer in full flight, I was in a perfect position to explore Toulouse.  A relatively open-eyed outsider view who, at the same time, had the chance to live in and get to know the place in depth.  To my surprise, my “snaps” produced a few excellent results.  I Play for the Pleasure and A Far Cry From Paradise are from the first few rolls of film I ever took and still rank among my favourite and most meaningful shots.  Such pictures left me amazed and encouraged that I could produce something of quality with limited knowledge, budget and expertise.  For me this is one of photography's most admirable qualities: accessibility.  It is an empowering feeling to look at  a print of your own and be personally affected by it in a way that equals or even surpasses a photographic masterpiece.

Motivated by these pleasantly surprising beginnings, I decided to invest in an analogue SLR and educate myself more on the technical side of photography.  Through reading, part-time classes, Glasgow University Photography Society and simply taking lots photos I developed my skills and exhibited my first pictures.  These were as part of an exhibition focusing on “the place of women in society”.  It was at this time that I took my first tentative steps into taking planned, deliberate images and began to think more of the thematic aspect of photography.  Up until this point virtually all of my work had been off the cuff, spontaneous street photography.  Although taking snapshots is often fruitful and enjoyable, it is sporadic and not conducive to developing a coherent theme.  A moment may  be captured incorrectly, not to your satisfaction or even never stumbled upon in the first place.  

A themed project led me to my first frustrations with photography (how to take a picture you already have in your head) but it also presented me with my first real challenges, as I set about making a collaborative exhibition with my brother Patrick (a painter).  We looked at Glasgow and its people set in amongst the urban, the structural, the industrial.  Seeing people contained and constrained as in The Long Lonely Walk and Walk the Path They've Laid awoke me to further common themes among my pictures and even the possibility of retrospectively finding new meanings.  At the time I was studying Structuralist thought.  The omnipresent structures of daily life, those that fix and dictate suddenly became apparent.  Even my most spontaneous pictures from before soon revealed a wealth of inherent systems of control: the continuous repetition of fences, barriers, paths, tracks, handrails and bricks that often disappear into infinity.  Once such structures are recognised, the expansive potential of a railway line disappearing into the horizon (Stay Between the Lines) can suddenly become rigid, oppressive and restrictive, it becomes a preordained course.  This is a suffocating contrast to what was seconds before a path of potential exploration.

I point out these details not as Structuralist doctrine but simply to highlight another of photography's best qualities - its multitude of interpretations.  The ability of an unchanged image to speak both similarly and differently to various people and even to speak differently to the same person over a period time is striking.  It was looking back on previous photographs after having taken new ones and having read certain books that made me to see my images in a new light.  The projection of who a person is and the changes a person has undergone into a picture makes looking at pictures an insightful experience. The possibility of contradictory and identical interpretations is what helps to make photography universal, personal and ultimately, very special.  

Since moving to Trondheim in summer 2007 I have continued to take photographs and also begun to explore the digital SLR domain.  Living in a new place with new people, I wanted to give myself a project to keep me busy, socialise, have fun and ultimately show people my photographs.  This was the beginning of Look Up Look Out .  Roughly half of the pictures on display are my “back catalogue” and the rest are recent and thematically focused on solitude and loneliness in the urban environment.  The new work studies anonymous figures caught in moments when the city can be a harsh, surreal and disorientating place.  The surreal effects in A Stand of Epic Proportions, Decisions Decisions and J'ai passai derrière une forme penchée... are achieved by photographing water reflections around Solsiden, Trondheim.  These pictures hopefully demonstrate my efforts to make the unremarkable become remarkable, the average become beautiful and the ignored become noticed.  Raise Your Awareness, Look Up asks that we break out of this loneliness: that we don't look at our feet as we walk, plug in our ipods continually and sit as far away from other people as possible on the bus.  There is much to be seen in the apparently mundane if we  Look Up Look Out.

Meeting Morten Oddvik presented me with a talented photographer as a very good friend and the opportunity for a joint exhibition.  Morten's work studies the relationship between subject and photographer through an international documentary style approach.  Common ground emerged between our work: loneliness in the city, the unaware subject, special moments that could be easily have slipped away forever.  Subway Solitude depicts the exact kind of head-down solitude amongst the masses that Raise Your Awareness, Look Up  calls us to rally against.   

I like to think of any art as an amalgamation rather than a singular domain to be pigeon-holed.  This hopefully shines through in the mix of my photos: disparate times and themes coming together into one coherent whole.  Duane Michals' photographic innovation, Robert Doisneau's classic black and whites, Chris Marker's photo montage La Jétée, Truffaut and Godard's cinema and The Red House Painters' music among many other things have all had a profound influence on me even if they are not explicitly on display here.  More direct influences upon my recent work on solitude can be seen in Herman Hesse's Steppenwolf and Albert Camus' La Chute.

Enjoy the exhibition and please  leave comments and questions in the good old fashioned guestbook or online www.shanx.co.uk / shanx99@hotmail.com / 93659211

All my thanks to my friends, family, colleagues, Morten and especially Cecilie.

